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H JOANNA VAN SON civalr pyia (wypdgog ue €dpa 10 Aovdivo, yevvnuévn oto Opadv atro
voveic BeveloueAavnc/lpAavdikng kar OANavOIKNG KaTaywyng, Kal peyadAwoe otnv Kiva, 1n
Pwaoia kal To Hvwuévo BaaiAegio. H Van Son ¢ekivnoe TNV TpEXouoa KAAAITEXVIKA TNG TTPAKTIKN
KaTtd TN JIAPKEIQ TwV OTTOUdWY TNG OTNV QPXITEKTOVIKN OTO Bartlett. Ta u@oAoyika TTopTpETA,
XPNOIMOTTOIWVTAG TNV TEXVIKA impasto €kKOETOUV TA QPXITEKTOVIKA OTOIXEId TNG dnuioupyiag
OOMWV TTOU CUVOEOUV TA HOPPIKA BEPATA PE Evav XWPEO TTOU JIAPOP@WVETAl aTTO TNV idIa TOUug
TNV Uutmapén. H Van Son e€cepeuvd TNV KATAOKEUNR, TRV A1TodO0UNON KAl TNV OVOKOTOOKEUN
TTAQICiWV Kal ouvOnkwv €TTIBUHIAC, KaBWC 01 ATTEIKOVIOEIC TOU XWPOU £pyaciac Tng KivouvTal
avaueca oTn Qavracia kal Tnv Trapatipnon. EAkuouevn ammo Tnv €viaon TwV CWHATIKWY
avattapacTdoewyv oTnv 1EXvN Tou MtTapdk, n Van Son evdiagpépeTal 181aiTEPA yIa TA £€pya TOU
MeyadAou KapaBaTlio kal Tov OUVANIOHNO TToU avadelkvUETAl JEOW TNG TEXVIKAG TOU KIOPOOKOUPO.
AvayvwpifovTtag Tn dUVAMIKN TTOIOTNTA TWV JOPE@WYV OTOoUG TTivakeS Tou KapaBardio, kaBwg Kal
OTOUC TTiVaKeEG TNG ouyxpovns KaAMiTExvidag Cecily Brown, n Van Son aveéTTTuée uia
AVATIOOTTAOTN EKTIMNON Yia TN dladIKagia Kal TOV XWPO £pyaciag atmd O1Tou dnUIoUpPYEITal TO
€pyo TnG. H yonrteia tng Bpioketal oTig TTaiXVIOIAPIKES Kal Bialeg yKpileg (wveC TG oUvBeoNng TNG
TTPAYMATIKOTNTAG, TIOU YivovTal OpPaTEC MECA aATTO TIGC TIPAKTIKEG TNG TEXVNG KAl TNG
apXITEKTOVIKAG. H Van Son avtAgi ammd tnv evaocXoAnon tn¢ e Tta dUo autd Tredia yia va
AVATTAPACTACEl TIC «OUVAMEIC» TTOU [BpioKovTal KATW aT1Td TO vOnua Kal To ouvaioBnua Trou
Tou¢ divouv Tn dOoPN TOUC, ATTOKAAUTITOVTAG TIC OUXVA OTTOKPUPEC OIadIKACIEC TTOU ATTOTEAOUV

TN QAIVOUEVOAOYIKN YEQUPA PETAEU EUTTEIPIOC KOl avAuvnong. 1

hello@blanco-art.com




[BLANCO]

JOANNA VAN SON is a London based painter born in Oman to Venezuelan/lrish and
Dutch parents, and raised in China, Russia, and the UK. Van Son commenced her current
artistic practice while studying architecture at the Bartlett. Her texturally impasto portraits
expose the architectural components of framework making that relate figural subjects to a
space informed by their own existence. Van Son explores the building, breaking and re-
building of contexts and conditions of longing as her depictions of her workspace straddle
between imagination and observation. Attracted to the intensity of bodily representations in
Baroque art, van Son takes particular interest in paintings by the master Caravaggio and
the dynamism he brought forth through candlelight. Recognising the dynamic quality of
figurations in Caravaggio’'s as well as the contemporary artist Cecily Brown’s paintings, van
Son developed a vital appreciation for process and the work place, from which it is
created, in her work. Ultimately, her fascination is with the playfully-violent grey
zones of reality-making that are made visible by the practices of art and architecture. Van
Son draws upon her engagement with both disciplines to paint the ‘forces’ that lie beneath
meaning and affect and give them their structure, revealing the often-occluded
processes that constitute the phenomenological bridge between experience and
recollection.
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Studio Portrait March, 2024
Oil on unprimed cotton canvas
66 x 55in | 150 x 140 cm

6.300€
hello@blanco-art.com
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Observations Il: Lilah Lilah, 2024
Oil and charcoal on unprimed cotton canvas
46 x31in | 117 x 79 cm

5.000€

hello@blanco-art.com
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Self Portrait, 2024
Oil on unprimed cotton canvas
35 % x21%in |90 x 55 cm

4.500€

hello@blanco-art.com
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